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fied and fructified by much thought and labor both
as critic and playwright, so that the trained
hand and the cool craftsman's head cooperate
and result in the grasp of dramatic material
which means a capable theatre artist. In his best
plays, growth, clash, and crisis, ever denotements
of real drama, Instead of the purely literary per-
formances of would-be dramatists, are present;
if we will but get rid of a too narrow understand-
ing of dramatic requirements.

The probable reason so many fail to see this
capability in Shaw's technic, the power to ar-
range story in appealing crescendo moments of in-
cident and character, so that, chemically united,
what is called climax is the result, is because this
playwright subordinates situation to his deeper
purposes of theme and characterization; subor-
dinates, let me repeat, but not eliminates. He is,
so to say, chary of it, only furnishing these popu-
lar effects as they may be necessary to make a
play which shall engage the attention of a gen-
eral audience to his subject in hand. Thus he
differs by the whole sky from dramatists like
Scribe or Bernstein, to whom such effects are the
principal aim, not an incident in a larger pur-refully forti-ns re-inst thisoundaries, and so advancing thefollowers of the theatre in many lands.
